MARRIAGE A LA MODE

I HIS very interesting play has a theatrical history
which Scott rather confused in his notice of it.
Somebody (who had been guessed and denied
to be South erne), gave in the Gentleman's
Magazine for 1745 an account of the first
presentation, in which Mohun played Rhodophil; Hart,
Palamede ; Mrs Marshall, Doralice; and Mrs Boutell,
Melantha. Gibber, in his Apology, bestows almost unlimited
praise on the later rendering of Melantha's part by Mrs
Montfort. And lastly, there is no doubt, that Melantha
herself gave more than a hint to Congreve for one of his
greatest triumphs, Millamant. Dryden has, after his usual
fashion (and the usual fashion of almost every playwright),
borrowed scenes and touches from this and from that j
while his French snatches are taken partly from the Bo^irgeoh
Gentilhomme^ and partly from French song books. But the
whole is very much his own ; and, as I have said in the
General Introduction, I think it is nearly his best, as far as
the comic part is concerned, while the serious part at least
gives Rhodophil and Palamede opportunities to prove
themselves more than mere carpet knights. As for the
women, the contrast of Melantha, the mere coquette and
evaporle^ and Doralice the accomplished, but not heartless
or wholly unmoralled, flirt, grows on me every time I read it,
as well as the force of each sketch separately. The play
was both acted and printed in 1673, the performance taking
place, during the rebuilding of Drury Lane (which had been
burnt), at a neighbouring house in Lincoln's Inn Fields.

